
Adcock Research

Abraham Adcock was probably born in the city of Leicester or its environs circa 1700; the
year of birth can only be estimated as there are no documents that actually note his age.
The period from 1690 - 1710 is the most likely time frame for his birth and there are some
possible candidates according to FamilySearch.
   It is thought that Adcock was apprenticed to the organ builder Abraham Jordan,
(father or son?), who was responsible for the magnificent organ in St Magnus the Martyr in
the City of London, but there is no evidence to verify this.
   His  father,  also  called Abraham Adcock,  was  a  stocking  weaver  and resident  in
Leicester, but deceased by the time of his son’s admission to the freedom of the City of
London in  1737.  Adcock  achieved  his  Freedom by  Redemption,  paying  £0.46.8d after
joining the Company of Musicians prior to 1734.
     Records show that he took three apprentices, the first of which was William Jenkins
in  1737.  Jenkins  later  became  a  haberdasher,  but  learnt  the  trumpet  under  Adcock’s
tuition; he was followed by Thomas Perkins in 1739, then by Eaton Pether in 1752.

In March 1738 Adcock performed at his own Benefit Concert in the City of London:

‘For the benefit of Mr Adcock. At the Swan Tavern in Cornhill, this day, will be performed a
Grand Concert of Vocal and Instrumental Musick. First Violin by Mr. Clegg; a Solo on the
German  flute  by  Mr  Balicourt;  Trumpet  by  Mr  Adcock;  the  vocal  parts  by  a  young
Gentlewoman, being the first time of her appearing in Publick. The Concert to conclude
with the Coronation Anthem, call'd God save the King, compos'd by Mr Handell’.

Two and a half  weeks after Adcock’s  benefit,  Handel’s benefit was staged at the King’s
Theatre,  Haymarket;  the  Earl  of  Egmont wrote  in  his  diary,  ‘In  the evening I  went  to
Hendel's  Oratorio,  where  I  counted  near  1,300  persons  beside  the  gallery  and  upper
gallery. I suppose he got this night 1,000l‘.
   It was later reported that Handel did indeed enjoy the proceeds of a much needed
1,000l, indicating that the Benefit concert was advantageous in respect of earnings. The
income from Adcock’s concert has not been recorded, but it was probably a useful amount,
he would later perform for the benefit of others who were in impecunious circumstances.
   The same year, Abraham began his employment at the Covent Garden Theatre and
continued to perform there for the next twenty-eight years, either as an organist or as a
trumpeter.

On the  1  August  1739  he  received  a  request  from Thomas  Stanesby  junior,  the
Master of the Turner’s Company to perform at the Lord Mayor’s Show:

‘Ordered that Mr Adcock do provide the music for Lord Mayor's day next. He agreeing to
play on the trumpet himself and to provide two good Hautboyes and two good Bassoons....
and that he be paid five guineas for the same‘.

   The book A Biographical Dictionary of Actors, Vol. 1 refers to a playbill for the Drury
Lane theatre dated 21 May 1740, indicating that Adcock played a “Trumpet Piece” between
the Acts. Adcock’s movements are unrecorded for five years until the winter of 1745, when
he performed at a Benefit concert at the Swan Tavern, Exchange Alley to raise funds for the
Widow Farnborough.
Four  years later,  the Westminster  Poll  Book of 1749 shows Adcock residing in  Queens
Head Court, St James Piccadilly casting his vote for the losing independent candidate Sir
George Vandeput. Vandeput was opposed by Viscount Trentham aka Granville Leveson-
Gower in the election and worried by his opponent’s electioneering, petitioned parliament
after the result.



   Vandeput’s agent, Alexander Murray "attended by a mob did, before the return was
made, come to the house of Mr Baldwin, the Deputy High Bailiff of the said city, and then
and there declared in a menacing and insulting manner, that he and a thousand men had
sworn that the High Bailiff should make his return in the middle of Covent Garden and not
in  the  portico...and that  the  said Alexander  Murray,  immediately  after  the  return was
made, at the head of a mob who appeared to be on the part of Sir George Vandeput, did
then utter  words  exciting  and inflaming the said  multitude  to  assault  and murder the
returning officer…saying’ Will nobody knock the dog down? Will nobody kill the dog?’ Or
words to that effect”.
     On the 24 December 1750 Abraham Adcock took office as a trumpeter in the court
of King George, the role was largely ceremonial performing at state occasions including
funerals and proclamations of war.
   The tradition of  the state trumpeter  began during  the Restoration where  fifteen
trumpeters and one sergeant trumpeter were established and paid £60 per annum a piece,
this later rose to £91 5s by the reign of William III. By 1782 the pay had fallen to £51 per
annum with the inclusion of the officer’s trumpet, his livery every three years (worth £8 6s
8d), fees of honour; and fees for performance at court ceremonials and creations.
   Abraham continued to be employed by the Lord Chamberlain’s Office for almost a
decade and it may have been during this period that he married for the first time; in truth
there is currently no information about, when, where and to whom he married, however
when he married into the Croker family in 1761, he was described as ‘widowed’.

Foundling Hospital Concert

In May 1754 Adcock is recorded as performing at the Foundling Hospital Concert of The
Messiah earning a fee of half a guinea:

"[Edited] From the Minutes of the Committee of the Foundling Hospital, 29/05/1754
The Treasurer reported that the Net Money arising from the performance of the oratorio of
the Messiah in the chapel of this hospital the 15th instant, amounted to the sum of £607.
17. 6.



 To wit… £ s d
666 15 0 For 1219 tickets and by cash rec.
58 17 6 Paid for musicians, constables etc.

as by the following account

Hautboys
Adcock 10 6 -
Willis 8 - -
Fr. Smith 10 6 -
Trova 10 6 -
Miller 10 6 -”

According to John Tobin’s article from the Musical Times of April 1950 this is the first list
of Messiah performers preserved at the Foundling Hospital and as a consequence ‘these
lists give the names of numerous London musicians… Abraham Adcock and Justice Willis
played the trumpet…’
   The first concert had been performed under Handel’s directorship in 1749, and the
money arising from the proceeds was to be used in the completion of the hospital chapel.
For the occasion, Handel had composed the anthem Blessed are they that considereth the
poor and needy, thereafter known as the Foundling Hospital Anthem. The benefit concerts
became an annual event, but Handel’s directorship may have ended with the concert of the
15 May 1754 where Adcock made his appearance.

Charles Jennens

The nature  of  the  relationship  between  Handel  and his
musician can only be guessed, it  may have been merely
cursory;  when  and  how  they  came  together  cannot  be
established, but it could have been when they were both
working  at  the  Covent  Garden  Theatre,  or  the  initiator
may have been Charles Jennens.

Jennens was another Leicestershire man, born in 1700,
he  had  worked  as  a  librettist  and  collaborator  on  five
Handel  oratorios.  It  is  possible  that  he  had  already
recommended  Adcock  to  the  composer  Richard  Mudge
who was searching for suitable musicians.

Mudge  published  his  set  of  concertos  in  1749,  though
they may have actually been written earlier in the 1740s
and some sources suggest that the Trumpet Concerto was
actually written for Adcock.

   The genre was copied by Mudge’s fellow English composer Capel Bond. Adcock was
engaged to perform Bond’s Trumpet Concerto at the Vauxhall Gardens season of 1754; he
would later be employed by Bond to perform at the Birmingham Festival in 1768....

...By 1760 Adcock had moved to Leicester Fields.  He loaned a little organ to the
church of St John, Wolverhampton for the period 1760-62, however all was not well; on
two occasions the Wardens had to pay for repairs before finally returning it to London at a
substantial cost of £12.

   He does not appear to have attended the Three Choirs Meeting that year; instead, on
the 4 August he resigned his post at the Lord Chamberlain’s Office to Thomas Gwatkin,



who in his place became sworn trumpeter in His Majesty’s first Troop of Life Guards.

   In the New Year of 1761, Adcock took a bride by the name of Rebecca Sarah Croker.
They were married on the 1 January at St Dunstan in the West by the Rev. Temple Henry
Croker, son of Henry Croker and probably Rebecca’s brother.
   Temple Henry Croker was born at Sarsfield Court, Co. Cork in 1729 (DNB) and was
admitted to Westminster School in 1741. He studied at Christ Church, Oxford gaining a BA
in 1750 and an MA in 1760. His most famous work was a translation of the second and
seventh satires in The Satires of Lodovico Ariosto, but he was also the principal editor of
The Complete Dictionary of Arts and Sciences published in 1766.
   Croker  collaborated  with  William Huggins  in  a  translation  of  Ariosto’s  Orlando
Furioso and according to Boswell, Samuel Johnson’s biographer, was caught in the middle
of a slanging contest  between Huggins and Joseph Baretti.  Huggins accused Baretti  of
trying to cause Croker serious harm....

 After his marriage to Rebecca, Adcock returned to Worcester in the summer of 1761
for The Three Choirs meeting. The Messiah (performed on the last morning and said to
have produced surplus money of £100) and L’Allegro, il Pensiero were reprised along with
the oratorio Esther; Frasi and Beard took their usual places but were joined by the bass
Reinhold  who for  many years  appeared at  Covent  Garden.  The  other  instrumentalists
joining Adcock were Pinto, Miller, Malchair, Vincent and Zuckert.
   The remainder of 1761 appeared quiet for Abraham. He may have started to suffer from
ill health, for again in 1762 there is little notice of him apart from an appearance at the
Three Choirs at Hereford where Handel’s Jeptha was performed on the first evening.

Then,  in  1763  he  is  listed  in  Mortimer’s  London  Directory  as  a  ‘performer,
amusement/entertainment, on the trumpet and violin’ living in Orange Street (by Castle
Street)  near the Mews,  an address  which was probably  destroyed when Charing  Cross
Road (aka Castle Street) was extended. The same address was recorded as premises for his
partnership  with  fellow  organ-maker  John  Pether,  together  they  built  the  organ  now



housed at the Colonial Williamsburg Foundation in Virginia.
   It is possible that the working partnership with Pether may have led to a reduction
in concert appearances, though he still continued his yearly journey to the Three Choirs
Meeting. At the Gloucester Meeting in 1763, Samson was performed on the first evening,
then on the Thursday Athalia and The Messiah on the final day, all at the Boothall. Frasi
still  led the vocal performers,  but  was joined by the Hon.  Mrs Scott,  formerly Isabella
Young, daughter of the organist of Katherine Creechurch; the third and fourth vocalists
were Champnes the bass and Price the counter-tenor.
    The band was particularly full, consisting of sixteen treble violins, four tenors, four
violoncellos, two double-basses, four hautboys, four bassoons, two clarinets, two French
horns, three trumpets and a pair of kettle-drums. Adcock was first trumpet, Miller and
Baumbarten the bassoons, the conductor was Dr Hayes...

For the remainder of 1763 and the beginning of 1764 there is no further notice of
Abraham’s movements.  There is some debate as to when Adcock repaired the organ at
Lichfield Cathedral, some sources say 1760, others have 1764 from a date scratched into
the wood; despite the discrepancy, it seems apparent his organ work and commissions had
increased and perhaps his performance work had slowed...
 ...Later in the year,  as winter set in,  Adcock wrote his Will;  it  may have been ill
health or just general old age that had prompted him to write it. Curiously, he mentions his
brother John who was residing with him and his brother’s son Abraham. In respect of his
nephew’s future, he requests that his wife Rebecca from his ‘confidence in her compliance
and the uprightness of her mind that she will do all in power for my nephew Abraham
Adcock  towards bringing up and placing  him in the world.’  He does  not  mention any
offspring of his own, nor is there any evidence he ever had surviving children...
 From 1771-1773 there is no indication that Adcock was active, he was old, probably
infirm and possibly leading a life of indigent circumstances.

   Abraham Adcock died on the 28 December 1773 and was buried on 2 January 1774
in St Martin in the Fields; his Will was proved in the PCC on 7 January 1774. The speed at
which his estate was administered does lend to the conclusion that there was little left to
administer; further evidence for this can be derived from the Burney Papers.
   Amongst Burney’s collection of newspaper cuttings is an entry regarding the sale of
an Adcock organ:

The Daily Advertiser, March 14 1775
‘To be Sold by Auction by Miles Nightingall,

At his Great Room the End of Savile-Row, next Conduit-Street…
On Friday at Two will be sold, a remarkable fine-tone magnificent organ, 22 Feet high by
61 Feet wide, with eight stops, built by that celebrated Artist Mr Abraham Adcock, Organ-
Builder  and  Musician,  deceased,  tuned,  tried,  and  approved  of  by  some  as  the  most
Eminent in that Art and Science, which, by Order of the Executrix, will be submitted to the
Candour of the Publick, to enable her to discharge some Debts of her late Husband…’

   Rebecca  Sarah  Adcock  probably  lived  another  twenty  years.  On  3  May  1795  the
Governors of the Royal Society of Musicians ordered £5 to be paid to John White for the
funeral expenses of Mrs Sarah Adcock.


